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B enny Goodman’s iconic 1938 New York City Carnegie Hall  

Jazz Concert has been billed as the world’s most famous and 

influential jazz concert in 

American history; an         

incredible groundbreaking 

event that brought jazz into 

the mainstream. The      

concert featured such swing 

mavens as Lionel Hampton, 

Harry James, Gene Krupa, 

Lester Young, Count Basie 

and Johnny Hodges.                         

It included such timeless 

jazz classics as “Don’t Be That Way,” “Avalon,” and the iconic                

performance and new composition, “Sing, Sing, Sing!”  

In remembrance of this pivotal event in American music, culture and 

jazz history, jazz clarinetist Ken Peplowski, described by the New York 

Times as “Goodman straight up with a twist of lightning”,  joins the 

Capital Jazz Orchestra in this special anniversary tribute to Goodman, 

The King Of Swing, and his seminal Carnegie Hall performance.     

The 15 CJO members backing Mr. Peplowski are among some of the 

finest jazz musicians in the world today having previously performed 

collectively with the Buddy Rich Orchestra, Stan Kenton, Woody     

Herman and Artie Shaw prior to being hand picked by the orchestra’s  

music director, Clayton “Skip” Poole.  

A Brief Overview of the 
1938 Concert 



 

 

While in elementary school, Mr. Peplowski 

had his first professional gig and hasn’t 

looked back since. Ken Peplowski has record-

ed nearly 50 CDs as a soloist, and close to 400 

as a sideman – some of the artists he’s                  

collaborated with include Charlie Byrd, Mel 

Torme, Rosemary Clooney, Erich Kunzel and 

the Cincinnati Pops, Hank Jones, Peggy Lee, 

Bill Charlap, Woody Allen, Benny Goodman, 

and Madonna. He travels at least half of every 

year, playing clubs, concert halls, colleges,  

festivals and pops concerts throughout the United States, Europe and Asia. He has 

headlined the Hollywood Bowl, Carnegie Hall, the Blue Note, and Dizzy’s Club 

amongst many other venues. Some of the noted festivals Mr. Peplowski has        

performed at  include the iconic Newport Jazz Festival in Rhode Island, the          

Internationales Jazzfestival Bern as well as the Montreux Jazz Festival in       

Switzerland. After a year of college, Ken joined the Tommy Dorsey Orchestra under 

the direction of Buddy Morrow. “Buddy heard me with my quartet at a Cleveland 

jazz festival along with Teddy Wilson’s trio and the Dorsey band, and made an offer 

right then and there for me to not only play lead alto, but to have a feature spot on 

the clarinet with the rhythm section. It was a great ‘road-school’ – we learned the 

discipline that goes with playing ‘one-nighters’ every day for 48 weeks out of the 

year, and Buddy was a great, very generous bandleader.” In 1980, Ken moved to 

New York City and was soon playing in all kinds of settings, from Dixieland to 

avant-garde jazz. “Everything’s a learning experience in jazz music – there’s always 

an element of the unpredictable.” In 1984, Benny Goodman came out of retirement 

and put  together a new band, hiring Ken on lead tenor saxophone. In 2014, Ken 

was the   recipient of the Sarasota Jazz Festival’s “Satchmo” award, given to him for 

his “unique and enduring contribution to the living history of jazz”; in March, Ken 

was also the guest of honor at a “Highlights In Jazz” concert in NYC saluting him 

for “his matchless musical achievements”.  

Ken Peplowski 
          “Ken Peplowski is arguably the greatest living jazz clarinetist.”  

                   -Russell Davies, BBC2 August 2013  



Clayton, (or “Skip” as he is known to his   

family and friends), has enjoyed over 30 years 

of bringing top quality music to audiences all 

around the United States. He has founded 

and conducted multiple music groups includ-

ing, most recently, The Capital Jazz Orches-

tra. Over the course of his elaborate music   

career, Clayton has worked with such musical 

mavens as Mel Torme, Rosemary Clooney, 

Johnny Mathis, Andy Williams, Dionne     

Warwick and many other major music stars. 

In addition, Mr. Poole has served as musical 

director for collegiate bands as well, backing 

and performing with legendary guest artists 

such as Cab Calloway, “Wild” Bill Davis, The 

Four Freshmen and Maynard Ferguson.  

 

Skip is one of the few musicians alive today who has had the privilege working   

directly with the leaders of some of the nations top big bands; Frank Tiberi 

(Woody Herman), Steve Marcus (Buddy Rich), Frank Foster (Count Basie), and 

Dick Johnson (Artie Shaw). In 2011, Clayton was invited to join the late             

musicologist Gunther Schuller on a lecture panel at the Berklee School of Music in 

Boston to discuss the influence of Paul Whiteman on the early jazz period. Skip’s 

comments have been published in the book “Paul Whiteman – Pioneer in       

American Music” by Don Rayno published by Scarecrow Press. 
 

In his current role as Music Director of The Capital Jazz Orchestra, he has worked 

with The Four Freshmen, Delfeayo Marsalis, Trumpeter Byron Stripling, Basie 

drummer Butch Miles, vocalist Carmen Bradford and Benny Goodman alumni 

Bucky Pizzarelli and Derek Smith. Once again, Skip will take the CJO out on      

another national tour featuring the famed NYC jazz clarinetist Ken Peplowski for 

this special performance of Benny Goodman’s music with the full blessing of the    

Benny Goodman Estate.  

Clayton “Skip” Poole 



B.G.’s Last Band (1986) 

- Through The Years - 
Performing Goodman’s Music 
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The Capital Jazz Orchestra Personnel 
“Sax Section” 

Performed with: Buddy Rich    

Orchestra, Tony Bennett, 

Frank Sinatra, Stevie Wonder, 

Tommy Dorsey Orchestra and 

Gordon Goodwin’s Big “PHAT” 

Band. 

                       From: Boston, MA 

 

Performed with: Rosemary 

Clooney, Buddy DeFranco, 

Joan Rivers, Joe Williams. 

                     From: Durham, NH 

 

 

Arnie has been featured with a 

who’s who of jazz artists and has  

recently toured Russia; the Wall 

Street Journal reviewer Nat Hentoff 

has commented “Arnie’s room-

filling presence would have             

delighted Coleman Hawkins....”  

                          From: Providence, RI 
 

Director of Jazz Studies at the    

University of New Hampshire.   

Performed with: Bobby Shew,   

Bobby Watson, Gary Foster, Terrell 

Stafford, Bob Sheppard, Peter      

Erskine among many others. 

                                 From: Olathe, KS 



The Capital Jazz Orchestra Personnel 
“Trumpet Section” 

Performed with: Harry James    

Orchestra, Artie Shaw            

Orchestra, Aretha Franklin, 

Mel Torme, Johnny Mathis.                                         

                   From: Beverly, MA 
 

Performed with: Itzak Perlman, 

Aretha Franklin, Ray Charles,    

Tony Bennett, Natalie Cole,    

Johnny Mathis, Donna       

Summer, The O’Jays and The 

Temptations, to name a few.                                            

                    From: Boston, MA 

 

 

Performed with: Buddy Rich 

Band, Paquito D’Rivera’s Big 

Band, The Vanguard Jazz          

Orchestra and the Toshiko       

Akiyoshi Orchestra featuring Lew 

Tabackin. Andy has toured world 

wide and has performed at all of 

the major jazz festivals. Artists he 

has performed with include Tony 

Bennett, Sarah Vaughn, Frank  

Sinatra, Cab Calloway and Mel 

Torme, to name only a few.  

                      From: New York,  NY 

 



The Capital Jazz Orchestra Personnel 
“Trombone Section” 

Performed with: Ray Charles    

Orchestra, Chick Corea, The 

Artie Shaw Orchestra, Clark 

Terry, European Tour with Phil 

Woods and most recently 

served as music director for  

national tour of Esperanza 

Spalding.                                       

         From: San Francisco, CA  

 

 

 

Director of Jazz Studies at the  

University of Maine.                    

Performed with: The Artie Shaw     

Orchestra, The Smithsonian Jazz  

Masterworks Orchestra,              

The Dorsey Brothers Orchestra 

and has worked with such featured 

stars as Aaron Neville, Roberta 

Flack, The Temptations,                

The New York  Voices and Tony 

Bennett.  

                           From: Portland, ME 



The Capital Jazz Orchestra Personnel 
“Rhythm Section” 

&

A 31 year US Navy veteran, Jerry 

was the bandleader of the     

premiere US Navy Jazz band, the 

Navy  Commodores for many 

years as well as the featured       

pianist and arranger for the US 

Navy Concert Band in Washing-

ton D.C.  

He has performed with Milt   

Hinton, Snooky Young, Marvin 

Stamm,  Eddie Daniels, Grover 

Washington, Jr. and many others. 

He handles not only the piano 

chair with the CJO, but contrib-

utes arrangements for the book as 

well. Jerry's arrangements have 

been performed by the US Marine 

Band in Washington, D.C. (The 

President's Own), as well as the 

other DC service bands, and    

professional Bands and Jazz        

Orchestras around the country.  

                            From: Arnold, MD 

 

Performed with: The Philip     

Hamilton Ensemble, Milt Hinton, 

Delfeayo  Marsalis, Big Joe Burrell, 

Diana Reeves 

                            From: Concord, NH 

 

Performed with: Toshiko Akiyoshi, 

Dizzy Gillespie, Slide Hampton, 

Louie Bellson, Art Farmer, Mike 

Metheny 

                            From: Durham, NH 

 

Performed with: The Artie Shaw     

Orchestra, Randy Brecker, Joe    

Piscopo, Bobby Shew, Radio City  

Music Hall Rockettes 

                           From: Methuen, MA  



The Capital Jazz Orchestra Educational Outreach 
The Capital Jazz Orchestra fosters educational and outreach opportunities within each 

touring  location, providing an in-depth and well rounded experience for audience 
members and citizens in the community. Education and outreach programs can be     

negotiated and added the CJO’s engagement agreement.  
 

 

PRE-SHOW DISCUSSIONS 

Both CJO Conductor Clayton “Skip” Poole and clarinetist Ken Peplowski are available 
for an  introductory session on the elements and significance of the 1938 Benny      

Goodman Carnegie Hall Concert. They present insights into the original arrangements 
and copies of the original charts from the B.G. archives. These 20 minute sessions must 

be arranged to be concluded at least 60 minutes prior to the beginning of the              
performance.  

 

 

 

MASTER CLASSES FOR INTERMDIATE TO ADVANCED STUDENTS 

With advanced planning, individual musicians from the Orchestra are available to teach 
master classes and clinics at local high schools, jazz festivals, universities or community 
music schools. Classes are 60 minutes in length for intermediate and advanced students 
of woodwind, brass and rhythm instruments. Participants should have at least two years 

of musical training. 
 

 

OPEN REHEARSALS 

Depending on the theater and technical schedules, the CJO is amenable to opening their         
technical stage rehearsals to local students seated in the mezzanine or balcony levels.  

 

 

RECEPTIONS AND PANELS 

Clayton Poole, Ken Peplowski and members of the Capital Jazz Orchestra are available 
to attend post-performance receptions or cast parties. Casual post-show events provide 

an opportunity for company members and patrons to mingle and discuss the              
performance and the life of a touring musician. Company members are also available for 

post-performance discussions and moderated panels that are arranged by the host      
organization.  

 

 

EDUCATIONAL PROGRAMS FOR SCHOOL GROUPS 

For school age audiences, a one-hour version of the touring production “A Tribute to 
Benny Goodman” with Ken Peplowski is another program that an be booked with the 
CJO. This performance weaves contextual information on big bands and the music of 

Benny Goodman into the presentation. Additional resource material for teachers to use 
in their classroom prior to and following the performance is also provided to the        

presenter to distribute to participating schools. School series performances can only be 
booked in conjunction with a public performance.  



Booking Contact 

&

 


